ALONG  THE  ROAD

music. The writers of popular tunes arc not
musicians enough to be able to invent new forms
of expression. All they do is to adapt the dis-
coveries of original geniuses to the vulgar taste.
Ultimately and indirectly, Beethoven is respons-
ible for all the languishing waltz tunes, all the
savage jazzingSj for all that is maudlin and violent
in our popular music. He is responsible because
it was he who first devised really effective musical
methods for the direct expression of emotion.
Beethoven's emotions happened to be noble 5
moreover3 he was too intellectual a musician to
neglect the formal, architectural side of music.
But unhappily he made it possible for composers
of inferior mind and character to express in music
their less exalted passions and vulgarer emotions.
He made possible the weakest sentimentalities of
Schumann, the baroque grandiosities of Wagner,
the hysterics of Scriabine 5 he made possible the
waltzes of all the Strausses, from the Blue
Danube to the waltz from Salome. And he made
possible, at a still further remove, such master-
pieces of popular art as * You made me love you '
and * That coal black mammy of mine.'

For the introduction of a certain vibrant sexual
quality into music, Beethoven is perhaps less
directly responsible than the nineteenth-century

248